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Med: dne zdruienje za tradicijske glasho
{International Council ﬁ'xTra(ﬁnaml Memic 1CT™M)
e vodilng druien ik

nevindin organizacija v ﬁirmnhlﬂu stiku 2 Lnrsmm
Prizadeyva 5i za tudij, prakso, dokumentacijo,
ohranitev in raziranje wadicijske glashe in plesa

vseh dezel. S tem namenom organiziva svetovne

Jeomfe aje in kalokvije. Od Ieta 2011 ima

%
sedez v Ljubfjani.

Oddelek za ikelogijo Filozofske fakul
Univerze v Ljubljand deluje od leta 1962 in ponuja
Suedi] znanesti o glashi na vaeh treh univereitemnil
stopnjah, Znotraj eddelka debuje Katedra za
einomuzikologije # raznovrsinim naborom predmeto,
Yot s Showenskea ludska i populara glasha, Glashe
svets, Popularna glasha, Aplikativie etnomuzikologija,
Izbrana poglavia iz eomuzikelogife, Emoansambel

Image Sloveniae — Podoba Slovenije jr po
obsegu eden najvedih kulturnih prng:hm YS]H\“'H]I.
v okviru katerega poteka Sest med

The Inter 1 Gounell for Traditional
Music (ICTM) i the leading e mational

assocition al ethnomwaeoligisis, o Non

Governmental Chganistion i frmid consliat
welationy with UNESCIOL Bu whwis are 1 fortlier the
study, practicr, documentation, paeservaiion and
dissermnation of traditional gk and danee ol all
coumtries, To these eneds the Couneil sigaiees Wil
Conlerences, Syrmposia wid Clolloguin, 1t s based in
Tjubljans sinee 2001

The Department of Musicology at the Facalty of
Arxts, University of Ljuhljmnn, war founded in 1062
auned offers seholarly stiey of moosic atall diree miversity
Tevels. Its Programme in Ktlmomisacabagy oflor o
variety of courses, stich as Traditonal and Popular
Music of Shovenia, Musics of the Workl, Popular

Music, Applied Ethnomudcology, Selcted Cliaptes in
Ethnomusicolagy, Ethsocusemble, aned more

Image Slovenine = Image of Slovenin 1 one of
the largest cultural projects in Shoventa wnd fnclides

m koncertnih aldow. Je kulturna mregw. i povezuje 25
kmccm:uh pmumc iz vach delov drave. Cilji projekta
ibs blsuviiah wachis, bil

shg international festivals aned conoert cpeles I
cultural network which eonnects 25 convent v
over tlu comntry. "The objectives of the project nclude

ek all

knltvernih dobrin, oiivljanje kulturne dedisine,
pwmuc:ja sl.m'mlw ml\mj—.d.mmn in pwslu—u;mhm«n
ter je in medkultur dialog,

Glasbenenaradopisni indtitut ZRC SAZU je
Slovenske akademije znanosti m umemnosti, Indiw
st ukvarfa x raziskevami ludske glasbe in plesa ter
prevéuje njthovo vpetost v sodebne kulturne prakse.
Ohbsedno arhivsko gradive izdaja v obiiki tskanih in
avoinih publikaci.

I af acces te high quality culiural content,
mobility of cultural goody, revival of cultural heritage,
prosmotton of Shoveman cocatvity and culiral
interpretation, as well as international cooperation

and mtercaltural dislogur,

The Insti of Eah icology ZRC SAZU
is the oldest institute of the Scientific Rescarch
Centre (ZRC) of the Slovene Acadeny of Sciences
and Arts (SAZLY, The Dnstitute researcbies falk music
and dance, and examines their integration into
contemporary cultural practiee, It regularly publishes
printed and auchio maerials from i exiensdve archive.

Kul i ikolodko druftvoe Folk
Slovenija je samostojno. prostoroljvo in niepridobitio ‘The Gultural and Ethnomusicological Seciety
zdruZenje, fjena 1. 1996, Organizira k Folk Slovenia is an independent, volmtary, and

pevske, godievske ter plesne delavnice, predavana,
akragle mize, simpozije in izdaja nosilce zvoka.
Ima statns drustva v jnmem interesu in je shovenski
nacionalni odbor pri Mednamdnem edmgenjn za

non-profit association founded in 1996, Tt organizes
comyerts, workshops in singing, playing musical
mstruments and dancing, lectures, roundiables

and symposia, and issucs CDs, The Socicty alsn
serves as the Slovenian National Committee of the

|{ innal Council for Traditional Music TCTM).
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Zvoki in vizije: aktualne smeri v avdiovizualni
etnomuzikologiji

Kljuéni princip za poglabljanje znanja o glasbi ustno-sludno-vizualne tradicije ni le poslu-
fanje, ampak tudi wzualizacia glashe. Ustvarjanje glasbe ni omejeno zgolj na njeno aku-
stiéno domeno, Eeprav je zvok vseeno njen bi i del, zato emomuzikolodke raziskave ne
moremo zastaviti zgoff kot itudijo »éloveiko organiziranih zvokove, izloéenih iz konteksta
njihove kulture in naravnega okolja, Etnomuzikologija, ki glasbo preucuje v okviru druzbe-
nega vedenja in kot kulturno obliko, ponuja veliko prostora za obogatitev dtudija glashenih
kultur skozi avdiovizualne medije.

Etnomuzikoloiki film je uéinkovito orodje za ctnografiranje glashene izvedbe in za prikaz
glashe in glasbenikov v njim lastnih kontekstih. Vetina Ze tako redke literature o filmskem
ustvarjanju v etnomuzikologiji se osredotoca predvsem na njegov potencial za raziskovanje
in poufevanje, pa éeprav film lahko postane tudi moéno orodje za ohranjanje in razdirjanje
glasbenih kultur. Kljub vsemu je avdiovizualna komunikacija v primerjavi z deskriptivaim
pristopom pisanega besedila in analizo glasbenih transkripcij, ki temeljijo na zvoénih po-
snetkih, Ze ves €as v stranski vlogi.

Nedavna ustanovitev Studijske skupine ICTM za avdiovizualno etne ikologijo odseva
porast interesa v vizualni dimenziji prakse izvajanja glasbe in uporabe filma v etnomuziko-
logiji, kar je p 2 vedno pogostejio uporabo emografskih metod raziskave in repre-
zentacije in tehuolodkim razvojem sodobnih vizualnih erodij, ki jih danes uporabljamo na
terenu. Avdiovizualne predstavljanje glasbe ne le odloéino prispeva k naprediu etnomuzi-
koloskih studij. ampak obenem lokalnim skupnostim omogoéa, da vedriujejo ali oZivijajo
glasbene prakse, ki so bodisi ogroZene bodisi podvrZene hitri transformaciji.

Simpozij ponuja odliéne priloZnost za razpravo o uporahi avdiovizualnih na¢inov kot dra-
gocenih orodij za raziskave in/ali ohranjanje glashenih sistemov in kultur, kot pripomoé-
kov za kulturni prenos, ofivijanje stilov in glashenih repertoarjev, pa tudi kot dokument
spreminjanja glasbe v diahroni perspektivi. Tri sekeije, na katere je simpozij razdeljen,
prinagajo vpogled v kljuéne teoretske in metodolodke pristope etnomuzikologov-filmarjey,
primerjavo in izmenjavo izkuenj o razliénih strategijah arhiviranja in ohranjanja avdiovi-
zualnih posnetkov ter ne nazadnje predstavitev novih raziskay, ki naj bi prikazale trenutne
smernice v etnomuzikolodki filmski produkciji.

Leonardo D’Amico
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Sounds and Visions: Current Directions in
Audiovisual Ethnomusicology

Visualizing music, and not just listening to it, is one of the fundamental principles to deepen
the knowledge of music of oral-sural-visual tradition. Music-making is not limited to ity
mere acoustic domain, although sound s an essential part of it, and ethnomusicological

research cannot be conceived ony as the study of “F V Org; Is™ abstracted
from their cultural context and natural setting. Ethnomusicology; as the study of music as a
form of social behaviour and as a cultural form, offers an extensive scope to enrich the study

of musical cultures through audiovisual media.

Ethnomusicological film is an effective tool to conduct an ethnography of musical perfor-
mance and to show music and musicians in their own contexts, Most of the scarce literature
about filmmaking in ethnomusicology seems to dwell solely on its potential for researching
and teaching, while film may also bewme a powerful tool for preservation and diffusion ol
music cultures, Nevertheless, audiovisual cc ication has for a long time maintained a
secondary position in regards to the descriptive approach of the written text and the analy-

sis of musical transeriptions based on sound recordings.

The recent establishment of the ICTM Study Group on Aundiovisual Eth icology re-
flects the growing mterest in the visual dimension of musical performance practice and the
use of film in ethnomusicology, related to the increasingly wide use of visual ethnographic
methods of research and representation, and to the technological development of modern
visual tools used today in field rescarch. Audiovisual representation of music not only brings
a decisive contribution to the ad nt of eth icological studies, but also allows
local communities to keep alive or reinvigorate musical practices at risk of extinction or
rapid transformation.

The symposium will provide an excellent opportunity for discusing the use of audiovisual
means as a valuable tool for rcscsm:h and/or preservation of musical systems and cultures,
as a vehicle of cultural t and revitalization of styles and musical repertoires,
and as a record of musical change in a diachronic perspective. The three sections in which
the symposium is structured are aimed to offer insights into the main theoretical and meth-
odological approaches adopted by ethnomusicologists-filmmiakers, to compare and share
expericnces about different strategies for archiving and preserving audiovisual recordings,
and to present new rescarch as well as to take stock of the cu rrent directions in ethnomusi-
cological film production.

Leonardo D’Amico

en

‘SOUNDS AND VISIONS. First Symposium of the ICTM Study Group on Audicvisual  Etfnomusicology.
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FILM AUTHORS, OTHER REGISTERED PARTICIPANTS, ORGANIZERS

Ines Budinoska

Imago Sloveniae, Ljubljana, Slovenia; imagof@siol.net

Marija Dumnié

Institute for Musicology of Serbian Academy of Sciences and Arts, Belgrade, Serbia;
marfjadumnic@yahoo.com

Juan Esteban de Jager

University of Buenos Aires, Buenos Aires, Argenting; juandejager@gmail.com
Miguel Garcia Velasco

AflroKuba, Cuba & Switzerland; alrokubal 7@gmail.com

Lasanthi Manaranjanie Kalinga Dona

Independent scholar, Sri Lanka & Slovenia; Imanaranjanie.musici@gmail com
Aneti-Ville

Music Archive JAPA, Helsinki, Finland; avk@musiikkiarkisto

Dasa Kerin Repinc

Lmago Sloveniar, Ljubljana, Slovenia; imago@siol.net

Jan Kern
Imago Sloveniae, Ljubljana, Sloventa; imago@siol net

Janos Kern

Imago Sloveniac, Ljubljana, Slovenia; imago.kern@siolnet

Teja Klobéar

RTV Slovenija & KED Folk Slovenija, Ljubljana, Slovenia; teja obear{@rtvslo,si
Darja Korez Korentan

KTV Slovenija, Liubljana, Slovenia; darja koves@rtvslo.s

Mojca Kovaiic

Institute of Ethnomusicology ZRC SAZU & KED Folk Slovenija, Liubljana, Slovenia;
majeakovacic@ire-san.si

Nagke Krifnar

Institute of Slovenian Ethnology ZRC SAZL, Liubljana, Slevenia; nasko kriznari@zre-sazo.si
Petra Kurindié

Imago Sloveniae, Ljubljana, Slovenia; imago@siol.net

Franz Lechleitner

Phonogrammarchiv, Anstrian Academy of Sciences, Vienna, Aunstria; franz. lechleitner@ocawac.at
Sara Maino

Multimedia artist, Arco, Italy; sarmaino@tin.it

Svanibor Pettan
University of Liubljana, ICTM & KED Folk Slovenija, Ljubljana, Slovenia; svanibor pettan{@grmail com

Sanja Pupac N

PI Museum, Banja Luka, Bosnia and Herzegovina, pupacsanja@gmail.com
Marcello Sorce Keller

Independent scholar, Bern, Switzerlind; mskeller] @bluewin.ch

Razia Sultanova

Cambridge University, United Kingdom; rs388(cam.ac.uk

Andreja Vrekalié

University of Music and Dramartic Arts, Graz, Austria; avrekalic@gmail.com
Carlos Yoder

ICTM & KED Felk Slovenija, Ljubljan, Slovenia; caditos@earditos st

42 ZVOKI IN VIZLIE. Prvi simpozi] Studijske skupine ICTM 7a avdiovizuaing etnomuzikalogijo,

Uredili / Edited by:1'cja Klohiar, Mojea
Kovadie, Svanibor Petra, Carlos Yoder

Vodstve Stadijske shapine / Study Growp
Executives: Leonarch LY Amico (predseenik /
chair}, Yves Defrance (odpredsednik / vice-chair),
Matias Isolabella (tanit / secretary)

Programski odbor | Programme
Commiitee: Barley Norton (predsedujodi /
chain), Salwa El-Shawem Castelo-Branca, Amy
Cadin=Jairazbhoy, Svanbior Petan, Terada
Yoshitaka, Stephen Wik

Organizacijski odbor / Local

Avvang C i Svanibor Pettan
{predseduodi / chair), Janed Kem, “Teja Klobear,
Muojea Kovadic, Carlos Yoder

Filmski odbor / Film Committes: Leonardo
1 Ao {prediedujodi / chair), Janod Kern,
Svanibor Peitan

Jesibovni progled / Proofreading: 1cja
Wb, Svanibor Pettan, Cardos Yode

Ohibibvanje £ Denign: LUICS Sudic

O U linvrnan v L gaibaljmind, Filgastabon Galoadiona, 006G

Enlobila £ Pablinhesd by Lpnsisivenn salidlia
Pillissnitibir Gabohione Ulpvorse v 1 juldjani

Raekid 7 Bowaswad Boys €000 lek o nmnnibologifo
Pilivseatabe Tababione Unbverse v 1 guliljant

V wodelovanju e / Tes conperation witht

Ut Do Slovemwie— Podholan Shovenip

Za zalodbo / For the Pablisher: Branka
Kalew Ramiak, delamp Filoeolske Tkaliete £
Diean of the Faculty of Arts

Ljubljana, 2016

Nakdada / Cirenlatiu: 100 tovodov

Publikackja je brezgplaina /
This publication is \fiee of charge



