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The growing interest in the visual dimension of musical performance practice and the use of film as a med-
ium of communication and research in ethnomusicology is related to the increasingly wide use of visual ethn-
ographic methods of research and representation, and to technological development of modern visual tools
used today in field research. At the same time, postmodern ethnomusicology is oriented mainly to study the
process of music-making through musical performance.

Audiovisual technologies have offered a decisive contribution to restore the sensitive unity in the represen-

tation of events charactetized by a multisensory nature. The sounding i image, as a moving picture w1th synchr-

onized sound, is crucial in ethnomusicological studies, as it allows to give visibility to the “actors” of the
musical phenomenon in a ditect way, whete a purely written description cannot convey the richness of the
experience.

My presentation consists of an introduction to visual communication in ethnomusicology adopting a histo-
tical petspective, with the aim to offer some insights of the main methodological and theoretical issues and,
at the same time, to analyze some case-studies and discuss about different choices adopted in filmmaking
based on personal experience.
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